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The city is scanned from the ground up, and both inside the frame and beyond, life moves in the midst of the city's
ordinary routines, where urban legends are performed or adapted.
Wu focus on sound and video creation, since 2011, Wu visit numerous locations in Taiwan to record The trajectory of life in contemporary city is constantly moving between the extreme point of life and work. The
and collect sounds. For the project, he records sounds that we are accustomed to hearing in cities, N difference in sense of time is misplaced by the message superimposed by images and sounds. It is a margin of
. : I i #002 Ot
towns and natural environments by walking through or standing still in these places. He then contemporary life situation.
f N . . . P Wanderer 002 . . - y . .
S combines various sound elements to create simulations of sound in our daily lives. As a prologue of the project, the sound and video are constantly misaligned with the unsynchronised five-screen audio-
Tsan-Cheng WU 2020 visual content which is adjusted and adapted based on the sounds of other works in the gallery.
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Audio and video installation

FeftiktT, MU L, SolE LSS, ARIEER T B R E), e AR TR AR
AT ATE GBS, RO BIE TS BT AR, QB T S AOFUE, S5O0 IR ZE R, JER
RSB,

VER R AR I PR, AP R TRAET NE, B SRS AT, AR Uk R S A A
B HE R Ut ORI 7 RO T

Fan has been working in audio and visual project and video installation. His Video creation themes
in addition to the ruins in the city, as well as the creation of virtual scenes in recent years, such as
the creation of the ruins of the post-war scene in the first-person shooter game, it extends from
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In the Fog — Abandoned City

In Fan’s 1016 work In the Fog - The Abandoned City, the artist creates a virtual and imaginary post-war like scene
through a game engine system, which presents an abandoned territory after warfare, seen as an urban island forgotten
by people. It appears quite barren, uninhabited and isolated.
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Hsin Jen Wang, a.k.a. Aluan Wang, graduated from Taipei National University of the Arts with MA What defines hqme? Geographical coordinate in space? Re§i_dence on the census register_or the site where your family
degree, excelling at multimedia image design and Interactive programming. He's fond of creating members have lived for over tgn year§? Or perhaps the significance of hgme really §hows. itself when you are forced to
unique and refreshing pieces by sounds and images programming techniques, and currently is a full - leave your hometow.n and ‘get into a d."emma' <PATHS TO THE PAST> is a work discussing memory and home. Thg
time art worker focusing on works utilizing open source software; he is also the winner of 2012 and YRR creator created a unique visual exper!ence b.y aerial phott?graphy an.d 3D IVR; undelt the automatic program calculation,
- 2015 Taipei Arts Festival First Prize. Other than art working, Wang also designs interactive image Paths to the Past the appearance of the work changes in real time, 3D IVR interlaces in turns and the inherent landscape generates
= for music band and for dance group; he participates actively’ into the capture promotion hold by unexpected and flowing new appearances. Together with the field recording and granular synthesis soundscape, a
HsinJen WANG OpenLab Taipei since 2010, leading workshop in the art galleries and museums. He commits /2\(:;'80 Visual Installation strong sense of unspeakable nostalgia for the hometown is presented.
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While Paths to the Past features the vicissitudes of his hometown and his wistful nostalgia, Aluan WANG's Paths to the
Future is intended to forge a brand new relationship via algorithm on the basis of Taiwan's topography, wave function,
and the superposition principle. By means of the iterative wave function collapse, the artist seeks to transcend the rigid
territorial confines of this island, insofar as to stretch the viewers' imagination about its changing boundary.
Since ancient times, Taiwan has been occupied by different races and countries ranging from Spain and the
Netherlands in the 17 th century to Japan and the Chinese Nationalist Government in modern times. Different political
entities gave different shapes to Taiwan. Under such a pluralistic perspective, therefore, Taiwan, along with the shape
RS of its border, varies over the course of time, as if it is an organically metamorphosing island, struggling in a tight corner
aE of international politics. Facing the fact having different interpretations, the artist attempts to address it with the
EH Paths to the Future algorithm of wave function collapse, thereby altering the composition of Taiwan's topography and rendering it as illusory
HsinJen WANG 2019 as real in each viewing.

Audio Visual Installation
Two-Channel Realtime Generation
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